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	1
	Programme Title
	Composition

	2
	Programme Code
	MUST50 (FT), MUST51 (PT)

	3
	JACS Code
	W380 (HECOS 100695)

	4
	Level of Study
	Postgraduate

	5a
	Final Qualification
	Master of Arts (MA)

	5b
	QAA FHEQ Level
	7

	6a
	Intermediate Qualification(s)
	Postgraduate Certificate, Postgraduate Diploma

	6b
	QAA FHEQ Level
	6

	7
	Teaching Institution (if not Sheffield)
	Not applicable

	8
	Faculty
	Faculty of Arts and Humanities

	9
	Department
	Department of Music

	10
	Other Departments involved in teaching the programme
	None

	11
	Mode(s) of Attendance
	Full-time or Part-time

	12
	Duration of the Programme
	1 year or 2 years

	13
	Accrediting Professional or Statutory Body
	Not applicable

	14
	Date of production/revision
	April 2013, Revised February 2020


15. Background to the programme and subject area

	This course focuses upon composition of contemporary music, and offers two distinct pathways. Students may specialise in instrumental composition, in which they will explore a broad range of compositional approaches and techniques, with a strong emphasis on inquiry-led practice. This will include collaboration with professional performers resulting in numerous live premieres of work, and the opportunity to collaborate with artists working with other media (visual, design, text). Alternatively, students may specialise in electronic/electroacoustic composition, in which they explore creative applications of analogue/digital technologies, studio-based composition techniques, real-time audio processing techniques, aesthetics of sonic art, historical developments in electronic music, temporal/spatial-audio, post-digital aesthetics, amongst others. Where appropriate these two paths may cross (using computers to transform live instrumental sounds for instance).
Modules on the MA in Composition focus upon the acquisition of both practical and theoretical skills. Practical modules focus upon a continued and extended development of methods and techniques, leading the creation of a portfolio of compositions towards the end of the course. Theoretical modules focus upon history, analysis and context. At the start of the course, students are offered intensive training in the knowledge and methods of their chosen field; this is followed by opportunities for increasingly independent research and exploration. By the end of the course, students will have developed and refined their own compositional voice and will be able to situate their creative work within a broader contextual framework. Significantly, the MA has broadened to include composition for film and film sound recording, recognising training needs for students wishing to enter the creative industries as composers, sound designers and game contributors.
The MA in Composition is delivered by a team of internationally-renowned composers who are all active practitioners in their respective fields. It is taught through a combination of lectures, seminars and tutorials, and offers practical opportunities for both instrumental and electronic/electroacoustic composers to work with performers, ensembles, film-makers, and other artistic collaborators. It is suitable for anyone wanting to explore and develop their own compositional voice and engage intellectually and critically with theories and concepts relating to creative and compositional practice.
For further information, visit: www.sheffield.ac.uk/music
http://www.sheffield.ac.uk/music/prospective-pg


16. Programme aims

	The MA in Composition aims to:

1. Provide a clear pathway from undergraduate to postgraduate study for students with an interest in musical composition including sound for film;
2. Equip students with a practical understanding of a wide range of contemporary compositional methods and techniques using instruments and studio techniques;
3. Provide students with the instruction and supervision necessary to undertake and successfully complete a substantial portfolio of original creative work;
4. Enable students to develop, refine and explain their unique compositional voice;
5. Encourage critical engagement with a wide range of theoretical positions relating to contemporary compositional practice;
6. Develop a community of active and creative practitioners, united by a common interest in contemporary composition including sound for film;
7. Enable students to develop the skills and experience necessary to seek employment in the creative industries or to go on to doctoral study;
8. Engender in students broader life skills, including: an ability to engage independently in self-directed study; critical thought and argument exercised through speech and writing in a variety of media; teamwork and leadership skills; and an ability to understand and respect the views of others.


17. Programme learning outcomes

	Knowledge and understanding:

	On completion of this programme, students will have:

	K1
	Practical and theoretical knowledge of a wide range of contemporary compositional styles and traditions.

	K2
	Practical and theoretical knowledge of a wide range of contemporary compositional methods and techniques.

	K3
	Practical and theoretical knowledge of contemporary compositional media and/or technologies.

	K4
	Practical and theoretical knowledge sufficient to analyse and contextualise their own work within a broader context.


	Skills and other attributes:

	On completion of this programme, students will be able to:

	S1
	Compose original works of contemporary music using instruments and studio techniques.

	S2
	Identify, employ and adapt a wide range of contemporary compositional methods and techniques.

	S3
	Engage intellectually and critically with others to create new collaborative works including composition and sound design for film.

	S4
	Design and implement independent projects, and research, assimilate, organize and interpret ideas through self-motivated independent research, teamwork and communication.


18. Teaching, learning and assessment

	Development of the learning outcomes will be promoted through the following:

1. Lectures – lectures will be used to develop theoretical knowledge and understanding of contemporary styles and traditions, compositional methods and techniques, and key critical and analytical positions relative to contemporary composition (K1, K2, K4 and S1, S2, S3). Accordingly, lectures will provide one of the primary means through which students engage with theoretical subject-specific knowledge base of the discipline.
2. Seminars – Alongside lectures, taught seminars will provide one of the primary means through which students engage with the subject-specific knowledge base of the discipline. They will be used to reinforce ideas presented during lectures and thus further develop theoretical knowledge and understanding of contemporary styles and traditions, compositional methods and techniques, and key critical and analytical positions relative to contemporary composition (K1, K2, K4 and S1, S2, S4). Further to this, seminars will be used to develop practical knowledge and understanding of contemporary styles and traditions, compositional methods and techniques, key critical and analytical positions relative to contemporary composition, and they offer an ideal opportunity for students to engage with a range of contemporary compositional media and/or technologies (K1 – K3 and S1 – S3).

3. Individual Tutorials – student composers benefit from regular, individual tutorials with teaching staff and assigned supervisors. During this time, they may develop practical and theoretical knowledge of their own compositional voice and their own position with contemporary compositional practice, explore and understand a wide range of contemporary compositional styles and traditions, identify, employ and adapt a wide range of contemporary compositional methods and techniques, exploit contemporary media and/or technologies in the pursuit of their creative ideas and engage intellectually and critically with existing knowledge in the field of contemporary compositional practice (S1 – S3).
4. Workshops, concerts and events – student composers often benefit from opportunities to test their creative ideas with performers during workshops, in concert and during associated events. This will enable them to further understand contemporary compositional methods and techniques, compositional media and/or technologies alongside their own position with contemporary compositional practice (K2, K3 & K4). These events will also encourage student composers to design and implement independent projects, and research, assimilate, organize and interpret ideas through self-motivated independent research, teamwork and communication (S4).

5. Independent Study – this is a crucial element of the programme and encourages the development of all aspects of knowledge and understanding, skills and other attributes. In particular, this is the student’s opportunity to take ownership over their own creative practice and develop a unique compositional voice (K1 – K5, S1 – S4).
6. Discussion forums – although not a primary mode of teaching or learning, discussion forums will be established to enable peer-to-peer learning to take place. Listening sessions will be used as an informal opportunity for students to engage with contemporary compositional activities and online (MOLE) discussion forms will be used to further develop ideas discussed in class whilst addressing those technical difficulties arising from the use of compositional media and/technologies (K1 – 4, S1 – S4).
The promotion of transferable and key skills is generally incorporated within all modules (for a full list, see ‘University of Sheffield New Programme Proposal Form’) and relates to relevant assignments as appropriate.  All modules require the submission of written work, and feedback on this work is given to the learner to develop not only their understanding but also their powers of expression.


	Opportunities to demonstrate achievement of the learning outcomes are provided through the following assessment methods:

Assessments may be grouped into three distinct categories:
1. Practical assessments - Modules in semesters 1 and 2 provide students with an opportunity to compose and submit short compositional exercises, alongside whole pieces of music and/or sonic art. These submissions assess creative understanding, assimilation of knowledge, skills and techniques and development of a compositional voice. In addition to individual composition work, students will explore mixed-media work, in the form of Film Sound and Composition. This enables them to further explore and refine their practice by engaging with film-makers and the medium of moving image (K1-K4, S1-3 & S4).
2. Theoretical assessments – Students are required to engage in key theories that underpin aspects of their creative practice. Theoretical assessments in semester 2 introduce students to such theories and enable them to demonstrate the link between theory and practice in essay-form. A written essay will assess knowledge of a broad range of current artistic practices, skills of evaluation, analysis and criticism, information organisation and writing skills (K1-K4, S3-S4).

3. Experiential assessments – Working collaboratively within a knowledge-exchange focused creative practice is an essential skill as composers develop a portfolio of compositions and connections. The module ‘Collaborative Practice, Public Engagement and Impact’ (a first-semester module) offers students an opportunity to explore this multi-disciplinary agenda by working with a partner (not necessarily image based but not excluding this collaboration). The production of practical work to a public audience will be used to assess the establishment and success of a collaborative and/or interdisciplinary, relationship, within or outside the University and the student’s ability to articulate the creative and aesthetic issues related to collaboration and such contexts (K1-K4, S1-S4).


19. Reference points

	The learning outcomes have been developed to reflect the following points of reference:

The University of Sheffield’s mission to maintain the highest standards of excellence in research-led teaching; the MA in Composition will be delivered by staff that all internationally recognised researchers in the fields of instrumental and electronic musical composition.
The MA has also been developed with reference to the Learning and Teaching Strategy of the University of Sheffield (http://www.sheffield.ac.uk/polopoly_fs/1.91035!/file/TUOSLTS.pdf)
Development of the MA in Composition has been informed by the Masters level qualification descriptors contained in the Framework for Higher Education Qualifications in England, Wales and Northern Ireland (Jan 2001) (see: http://www.qaa.ac.uk/Publications/InformationAndGuidance/Documents/MastersDegreeCharacteristics.pdf)
The QAA Subject Benchmark Statement for Music has also been taken into consideration (see: http://www.qaa.ac.uk/Publications/InformationAndGuidance/Documents/Music08.pdf)


20. Programme structure and regulations

	The proposed MA in Composition will be taught through a combination of lectures, seminars, tutorials and workshops and will cater for composers that work in a broad range of styles, traditions and media (from entirely instrumental through to purely electronic music or combinations thereof). Accordingly, the structure offers a range of module that enable students to tailor their learning according to their particular interests. Crucially, students specialise in either instrumental composition or electroacoustic composition, selecting a 30-credit module accordingly.
The following table shows the proposed structure for FT students:
Year 1

Semester 1

Semester 2

Collaborative practice, public engagement and impact (30 Credits)

Creative Portfolio (60 Credits)

Instrumental Techniques (30 Credits)

or

Electroacoustic Techniques (30 Credits)

Film Sound and Composition (30 Credits)

Influences and Inspirations: independent study of compositional practice (30 Credits)

The following table shows the proposed structure for PT students:

Year 1

Semester 1

Semester 2

Instrumental Techniques (30 Credits)

or

Electroacoustic Techniques (30 Credits)

Influences and Inspirations: independent study of compositional practice (30 Credits)

Film Sound and Composition (30 Credits)

Year 2

Semester 1

Semester 2

Collaborative practice, public engagement and impact (30 Credits)

Creative Portfolio (60 Credits)

A candidate who has been awarded one hundred and twenty credits (completing all modules save the Composition Portfolio) shall be eligible for the award of the Postgraduate Diploma in Composition. A candidate who has been awarded sixty credits (completing at least two 30-credit modules, excluding the Composition Portfolio) shall be eligible for the award of the Postgraduate Certificate in Composition.


21. Student development over the course of study
	The proposed structure (see section 20.) focuses upon the development of compositional skills and techniques during the first semester, across solo, collaborative and mixed-media forms of practice. These skills and techniques inform the creation of a portfolio of compositions in semester 2. Although primarily practical in nature, these modules involve the development of critical and analytical terms, tools and techniques that prepare students for a theoretic module in semester 2 and for employment in the creative industries. The proposed programme seeks to challenge the student to find a truly contemporary and original voice. Even so, the curriculum has also been designed to foreground the composer’s own creative practice relative to a range of common practice styles and traditions notably as they compose for image.  Graduates will emerge from the course with a highly developed compositional voice which they can articulate in reference to the work of other composers. Students will learn from their peers and draw influence from an increasingly diverse range of compositional activities. Although the sense of community will be fostered within taught modules, it is important that the course is supported by a series of extra-curricular activities. For example, students will be invited to listening sessions, discussion forums, concerts, conferences, amongst others.
The programme provides an ideal opportunity for students to develop into successful composers with a clearly defined sense of their own compositional voice. It will prepare students for one of numerous careers (see ‘University of Sheffield New Programme Proposal Form’ for further details) or further academic study. The course would be ideal for students wishing to develop their academic skills, particularly those looking to pursue research interests (perhaps through a PhD programme); several of the proposed modules teach and assess research skills, and students are often required to propose and develop their own research-led projects.


22. Criteria for admission to the programme

	The applicant should have a 2:1 undergraduate degree classification (or above) in a relevant subject area (for example, BA/BMus in music, music production, music technology, amongst others). Despite this, the department recognises the value of experience, and may accept applications from people who have been in practice, or who bring other experience to their studies. The applicant will have the required level of English language attainment (e.g. IELTS 6.5 with 6 in each component).


23. Additional information

	Further information is available from the departmental web pages: www.shef.ac.uk/music

	This specification represents a concise statement about the main features of the programme and should be considered alongside other sources of information provided by the teaching department(s) and the University. In addition to programme specific information, further information about studying at The University of Sheffield can be accessed via our Student Services web site at http://www.shef.ac.uk/ssid.
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